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إن هذا النوع من الزخارف هو أحد اه الفروع التي يز الفن والزخرفة 
لعمارة الاسلامیف وذلك لارماط هده 3 
من غيرها من ا مواد الداخلة في البرامج الزخرفية: التي تعد لاي مبنى دینی او 
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رفوف الكتب http://www.rofofy.com‏ مكتبة شاملة 


الزخارف الجصية ‏ 13 — 


ve 4 


a نك‎ 


è 


4۵ ۳۵ 


3 / S 
SOE 


9 ت‎ v 9 


۳ ہے 


ue 2 


. 


>. L 


لوحات جصیة بجامع مصطفى قرجي -شارع الأكواش 
Gepsum boards In Mustafa Kor mosque - Al-Akwash st.‏ 


m‏ ^[ الزخارف الجصية 


لوحات جصية بجامع مصطفى قرجي ‏ شارع الأكواش 
Gepsum boards in Mustafa Korji mosque - Al-Akwash st.‏ 


JAY 2۵ 9 20 ^ 
7 KKK ۵ھ‎ X / 
7 * AAA AN. 
OEE 
DAY نم‎ N AVI NY / 


http://www.rofofy.com 


— 15 La الزخارف‎ 


/ 
/ 
/ 
Z 


* 
T. 
7 


FEET 
Jh 


لوحة جصية بجامع أحمد القرمانلي سوق المشير 
A gepsum board in Ahmad Al-Karamanali mosque - Souk Al-Mushir‏ 
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tombs attached to them are covered with plastered 
ornamentation that represent the Acme of artistic and 
ornamental excellence. The ornamental plasters which are 
carved, painted and lined with different colours, especially 
those deeply carved and coloured with bright colours, are 
the most frequently used in religious architecture in Libya 
and the most widespread in the various countries of North 
Africa and Andalosia. 

These ornamentations in these buildings are formed from 
various formations and designs, some are interlaced 
botanical in similar style, and others are associated with 
geometrical ornamentations and architectural elements, 
similar to arches like the horseshoe and the twins arches 
and arches surmounted by a collection of arch miniatures 
and those that are interlocked. The spaces between the 
pilars of those arches and thelr openings are filled with all 
sorts of ornamentation mentioned above. We also see the 
flowerpots with leaves and branches protruding with their 
flowers on all sides to fil! large spaces of the walis, or they 
are designed to be placed in a limited location of the 
building. 

No doubt the plastered ornamentations which covered 
the internal spaces of tens of domes found in the mosques 
and tombs in the old town of ltrablos, considered the 
climax of artistic magnificence of ornamentation. They are 
a source of pride for our immortal city. 


Lr. Massoud Al-Baleush 


Consultant of islamic Art and Architecture, 
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The increasing demand from those who desire to build 
buildings in this city, caused those who undertook the task 
to bulld them to think of finding a way to respond to the 
Increasing orders for the ornamentation of the buildings in 
a short time. The masons, constructors, and ornamenters 
came upon an evolutionary method to fulfil the orders. This 
new idea they came upon was to revert to casting in a 
mold. 

This ornamental way had its bases in the artistic, 
artisanal requirements. In erder to save time and effort, 
the botanical elements were far from nature, this was the 
source of alteration and abstraction in the Islamic art. The 
characteristics of this method is its tending towards 
superficialism in the sculptured elements. This model and 
mechanical style was styled by the scholars who decided 
to call ir the bevelled style which spread much more than 
the other models for its simplicity and lack of complexity in 
its ornamental elements and the method of its execution. 

As | have already pointed out a while ago that the three 
Samarra ornamental models spread into various ۷۵ 
and Arab countries, one of them is Egypt during the 
Tolonian rule, and from there it spread into the rest of the 
North Africa countries and Andalosia. These last Islamic 
countries became the most interested in the use of plaster 
ornamentation. 

What we witness as sumptuous works of art in the 
plaster ornamentation, in many of the immortal Andalosian 
edifices as for example: Al-Hambra Palace in Granada and 
other /Andalosian Palaces, as wel as other buildings in 
Morocco, Algeria and Tunisia are an indication of the 
deep-rooted character of this ornamental style. 


architecture in Libya, it must be admitted that it is less 
than that of other North African Countries. But this does 
not mean that there are no magnificent and immortal 
edifices which have had a great share, of the plastered 
ornamentation. 

The most important architectural religious 
accomplishments ۳ which we witness plastered 
ornamentation in a very extensive scale, is Ahmad 
Al-Karamanli's mosque and that of Mustapha Korji in the 
old town of Itrablos. The walls of the prayer house in both 
mosques as well as their domes ond the domes of the 
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Introduction 


This kind of ornamentation is one of the most Important 
branches which distinguish the art and ornamentation of 
Islamic architecture. For the close relationship of this 
ornamentation with a materlal concerned with the art of 
architecture is far more important than the other materials 
included in the ornamentation program prepared for any 
religious or urban building. 

The use of this kind of architectural ornamentation has 
become very popular in all the countries of the Islamic 
world; especially in our Arab Countries and more 
particularly in the Countries of Al-Maghreb Al-Arabi and 
Andalosia. 

What has been agreed upon, by the archeologists and 
artists is that plaster ornamentation had come into use in 
some Eastern Countries, as Persia and Mesopotamia 
before the appearance of Isiam. The excavations which 
were made in some of the ruins of some cities in these 
districts, have lifted the curtain of many examples of 
plaster ornamentation which are stil in their places in 
some of the palaces and ruins in these countries. 

is well known that Islamic art was influenced during‏ ا 
the transitory period, by the arts that preceded the‏ 
emergence of Islam, for example the Hellenistic, the Roman,‏ 
the Sassanide and the Byzantine arts. The Sassanide art‏ 
which was widespread al over tran and Mesopotamia‏ 
influenced the neighbouring countries in the period in which‏ 
the Sassanide art prevailed over art and civilization during‏ 
the four centuries that preceded the appearance of Islam.‏ 

The art of plaster ornamentation in the Islamic art has 
flourished since the time of the foundation of Samarra in 
Mesopotamia and still continues until our present day. That 
city became the capital of the Abbaside State for half a 
century nearly, (826 - 683 a.d.) During this period this 
city developed extensively and grand and luxurious palaces, 
as well as, vast mansions, awe-inspiring mosques, 
government edifices, public baths, markets, roads and 
extensive public squares were set up. 

The flourishment of Islamic ornamentation in general and 
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particularly in the field, of plaster ornamentation 
accompained this sudden development and rapid evolution 
of culture and construction of this city during this short 
period. 

Most of the buildings in this modern capital were 
ornamented with plaster ornamentation, its fame became 
widespread for the magnificent palaces, mosques, mansions 
and other bulldings that were erected for private or public 
use. 

These models and ornamental styles and especially the 
second and third ones, spread, in accordance with the 
agreed on division, to other districts and cities throughout 
the Arab nations and the Islamic world particularly in Egypt 
during the Tolonian rule, which was founded by Ahmad Bin 
Tolon, who ruled over an Independent Egypt. 

The scholars’ classification of the plaster ornamentation 
in the city of Samarra was based on artistic, scientific and 
historical analytical basis. As a result the scholars were 
able to classify it into three definite artistic models with 
certain characteristics that distinguish them one from the 
other. 

The botanical elements of the first SamarrG model bring 
it near to nature and to its hellenistic, Roman and 
Byzantine origins, without any alteration or modification of 
importance. The most important botanical element was the 
vine leaf with its tri-segments or five segment shape, 
spiral plants, bunches of grapes, as well as ۵ 
elements. 

The second model is distinguished by a change in dealing 
with ornamental units i.e. the change involves a different 
method and precision which distinguished the first model. It 
is also distinguished with the presence of some alteration 
and lack of care and maquetting in the plastered, botanical 
and geometrical sculptures. The second model is 
considered a transitory stage to the style of the third 
model in which the ornamental elements became completely 
altered. 

But the third model of Samarrá, which was prevalent 
during the last stage of the artistic activity of Samarra 
city, became a distinct aspect of Islamic ornamentation art 
in general. The archeologists and artists believe that the 
spread of the third model was a natural result of the 
flourishment and development of Samarra city within such 
a short time. 
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